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Images	of	War	and	the	War	of	Images,	ed.	Julian	Stallabrass	(Brighton,	2013),	p.	52.	29	Roger	Fenton,	letter	to	Grace	Fenton,	4–5	April	1855,	Roger	Fenton’s	Letters.	30	Errol	Morris	gives	a	detailed	account	of	the	debate	surrounding	the	authenticity	of	Fenton’s	photograph	in	‘’Which	Came	First,	the	Chicken	or	the	Egg?’,	in	Believing	is	Seeing	(Observations	on	the	Mysteries	of	Photography)	(New	York,	2011),	pp.	3–71.	31	For a reappraisal of Fenton’s work in the Crimea, see Baldwin,	Daniel,	and	Greenough,	eds,	All	the	Mighty	World.	32	Anon.,	‘Photographs	from	Sebastopol’,	The	Art	Journal	(1855),	p.	285;	and	anon.,	‘Minor	Topics	of	the	Month’,	The	Art	Journal	(1855),	p.	266.	33	My	point	here	is	anticipated	by	Richard	Grant,	who	links	Fenton’s	‘aesthetic	of	reduction’	to	Nash,	Nevinson	and	Seawright	in	his	article	‘A	Terrible	Beauty’,	
Tate	Etc,	5	(Autumn	2005),	http://www.tate.org.uk,	1	September	2005).	In	‘	“The	Poetics	of	Absence”	’,	Durden	observes	that	Seawright’s	photographs	from	Afghanistan	‘stand	somewhat	out	of	time,	haunted	by	the	legacy	of	imperialist	images	or	past	images	of	war’,	particularly	Fenton’s	Valley.	
